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theatrical  works,   including  Alessandro   mil9   Indie   and
Artaserse,
Although Metastasio was admittedly an inspired com-
poser of light operatic work during the early years of the
eighteenth century, it is to Goldoni that the honours must
be paid as a reformer of Italian comedy. Goldoni, born
in 1707, discovered at an early age his theatrical inclina-
tions, and, after joining a troupe of Italian comedians, he
decided that their inconsequent improvisation and forced
situations could be considerably improved by the introduc-
tion of a plot founded on natural incidents and definite
parts learnt by heart. To this end he devoted himself,
and with so great a success that an entirely new type of
comic theatre was established in Italy, and the old order
of actors who preferred not to memorize their parts, but
to exaggerate and buffoon, unhampered by these new
restrictions, were forced to limit their activities generally
to the provinces of their own and other countries where
strolling players were still welcomed. Goldoni, like so
many of his predecessors, looked for his early inspirations
among the old dramas of Griselda and Don Giovanni.
Afterwards he followed the example of Moltere; Donna
di Garbo and The Daughter of the Lacemaker were both
written from truly contemporary life, and he found in the
Venetian modes and manners of the mid-eighteenth century
an inexhaustible supply of themes which his ready wit and
dramatic talents turned into a brilliant record of his time.
He was extraordinarily prolific in his writings, and, at one
time he succeeded in completing sixteen comedies between
seasons. Of these, The Pernicious Ladies, La Pamela, The
Prudent Lady, and The Gossiping* were the most popular.
Goldoni, encouraged by his success in Italy, went to
Paris in 1761, in an effort to reform the Italian comedians
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